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Mythological Discourse on Abstraction
Author: Kim No-am (Representative of Art Space Hue)
2012

“At that time, | felt that the buildings, all created in similar styles and colors, uniformly formed a
landscape that was imposed and felt regimented. The beautifully packaged scenery felt
ornamental and illusory. However, instead of simply denying such an environment, how about
discussing the values that environment is losing?”

The strict ideology of ‘Abstraction’ is no longer possible. This is because the era of holistic
thought and insight, where spirit and spirit, concept and concept, and era and era leaped,
collided, and interfered with each other, has passed. All forms are entangled in event and event,
relationship and relationship, and we have long forgotten the time of simple and sacred symbols
and abstraction. The times have changed, generations have changed, and experiences have
changed. Abstraction has become like a relic of the past. The back-and-forth arguments
surrounding abstraction used to elicit a high level of mental experience and consensus. Talking
about abstraction by objectifying it and abstracting phenomena and objects have become the
same yet different things. It has become like a fleeting stain or shadow that appears and
disappears momentarily between the forms that fill the world. In an age where the outside of
abstraction once existed but the inside and outside no longer divide, the spirit of past
abstraction must change. What meaning does ‘abstraction’ hold in an age of the spirit that has
lost its original meaning of abstraction?

The sense of alienation she confesses to, which she has always felt through her long experience
of migration and settlement, is actually not a new or surprising experience. Her feeling is that of
the foreigner that we all feel. This sense of alienation is a kind of common sensation where
everything is not perfectly in place, but uncomfortably adrift. We meet the world and objects as
isolated individuals. Yet, humanity is not so isolated that it can shed the nature or essence that
is deeply ingrained in its existence. Perhaps human civilization, spirit, or the individual and art
are an exaggerated fiction. It is impossible not to abstract perceptually, but abstraction in artis a
chronic challenge. After all, one cannot contemplate the world and existence without
abstracting. However, abstraction in art makes us think about the essence or role of art. This is
because art is fundamentally related to the question of how the impossible becomes possible
and representable.

Abstraction is an attempt to contain the uncontainable. A vessel that can contain things would
probably not be abstraction. However, it is also true that in the past, abstraction was
understood and treated as if it were that very vessel. Abstraction is merely a faculty, but it was
also a decisive faculty that divided humanity into before and after the capacity for abstraction.
The era of history and civilization, which is less than 5,000 years old, or the era of human spirit
and culture, which stretches back 10,000 years, is not long enough for human nature or capacity
to fundamentally change, judging by the scale of natural evolution. Humanity has not strayed far
from the senses and spirit that prevailed during the stage of hunting and gathering just a while
ago. How much tremendous evolution and development have we gone through from simple and
instinctual consciousness and lifestyles? Because the spirit and achievements of a few highly
distinct and unique geniuses have dramatically advanced human civilization and the spiritual
world in a short period (compared to the history of nature), most people have not been able to



keep up with that speed. As a result, they flounder in a civilization and culture created by
mutants, while still possessing the mentality and senses of the hunting era.

The problem of abstraction might be like this. Abstraction may never deal with the spirit or
experience of the masses and the majority. It might be the world of a very few exceptional
individuals. While all humans may look similar, their senses and intellect vary widely.
Abstraction once appeared and captivated people, but can we truly say that the spirit or culture
of abstraction has taken hold? Some called abstraction spirit, others called it emotion, and still
others called it expression.

‘Abstraction” might be an embarrassing invention for humanity, which is preoccupied with
imitation and representation. This image of abstraction, which evokes an alchemical mystery,
will never be revealed by material analysis of the work, or by the artist’s notes or confession. It
is not a matter for the artist or audience to figure out on their own, but a matter where it must
reveal itself, whatever it may be. Something descends amidst a long period of contact,
preparation, and waiting. Therefore, ‘abstraction’ in this sense does not align with the
sensibilities of the current times or generation. Perhaps it is only possible through the sensory
and commonplace expression that the age of abstraction is now an age of loss that is difficult to
arrive at. We have been migrating for a very long time. Even if it feels like the culture of a settled
people, it will be a very short, phantom-like time. A time when different, heterogeneous beings
and sensations are in chaos, appearing for a moment like steam and then vanishing.



