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Written by Shin Hyo, Noon Contemporary

Hyun Sun Jo’s painting has always moved toward what comes next. The exhibition
<Cadence> offers a panoramic view of the artist’s decade-long exploration of abstraction—
not as a retrospective retracing the past, but as a process anticipating what lies ahead.
Beginning with <Offset Lavender (2014-2018)>, the final work of her <Camouflaged Orange>
series marking a pivotal transition in her practice, the show brings together key moments
from successive bodies of work—<Thumb Index>, <Puddle Jumper>, <Pale Deep>, and the
recent <Phrase> series created in Tokyo. Yet this exhibition is not a linear timeline; it is an
inquiry into how thought and sensation within painting have evolved into their current form.
The title <Cadence> refers to a musical closure—an end that resolves the flow of rhythm.
The exhibition weaves Jo’s abstract trajectory into a single breath, capturing the instant of
cadence that opens the way for what follows.

If Jo’s early paintings translated fragmentary impressions of everyday life into a painterly
language of abstraction, the <Camouflaged Orange> series marked a turning point. The artist
began turning inward, shifting focus from external impressions to the internal logic of
painting itself. This inward turn developed in the <Thumb Index> series, where Jo extracted
and overlaid fragments from earlier works. Painting began to operate as a self-referential,
structural system. She cut out portions of previous paintings, reversed them, and layered
them onto new surfaces—probing the medium’s internal mechanics. The boundaries
between original and reproduction, drawing and painting, intuition and construction began
to blur. Painting became not a closed image but an open system—an archive generating
itself. This process of repetition and extraction is not merely formal but a meditation on how
painting preserves and reconstitutes time and memory.

With the <Puddle Jumper> series, Jo briefly stepped away from structural inquiry and
returned to the physicality of paint and the rhythm of the hand. The title, evoking a child
leaping over a puddle, conveys spontaneity and fluidity. During this period, she worked more
freely across the surface, following rhythms formed by brushstroke traces, pigment layers,
and drying tempos. Departing from the rigor of her previous compositions, these works
reveal painting’s temporal dimension shaped by chance and movement. As Jo notes, she
“revisited the old habits remembered by the eye and hand, restoring the sensation of
painting again.” This period foregrounded painting as both a system of thought and an
embodied act.

The <Phrase> series marks a point where the rhythm of painting is rearticulated as a kind of
grammar. Each painting becomes not a finished image but a phrase—a unit of thought and
breath within an unfolding visual sentence. Meaning arises through spontaneous brushwork,
overlapping pigments, pauses, and continuations. Yet <Phrase> does not attempt to
translate painting into language; rather, it visualizes pre-linguistic sensations—rhythms and
vibrations beyond words. Subtle tonal shifts, moments of stillness between gestures, and
rhythms that break and resume create a new syntax of painting. The Tokyo period did not



reflect external unfamiliarity but served as a time to recalibrate and tune the accumulated
rhythms of repetition and improvisation. <Phrase> condenses preceding movements—of
color, gesture, and thought—into a language that signals the direction her practice now
takes.

Jo’s painting continuously oscillates, like a pendulum, between structure and sensation, plan
and impulse, renewing itself through its own act. If <Camouflaged Orange> emerged from
sensory impressions, <Thumb Index> transformed those sensations into reflective structure.
<Puddle Jumper> reclaimed the rhythm of the body, while <Phrase> refines that rhythm into
grammar. The newly presented works in <Phrase>, shown here for the first time, form the
opening phrases of a nascent movement—one to unfold through further variations and
intensifications. Across each surface, the flow of color and breath, the intervals of repetition
and stillness, compose a sentence just beginning to form. When that sentence pauses—
where movement and stillness meet—Jo’s painting takes a breath, then moves once again
toward its next chapter. It never concludes in finality; it remains in a state of becoming,
perpetually preparing for what comes next. The rhythm continues.



