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{PARTICLES: Time of Orange and Glacier)
Kim Hana x Jo Hyun Sun

2021

Text by Choo Sung-ah, Independent Curator

The exhibition {PARTICLES: Time of Orange and Glacier) traces the temporal journey of Kim Hana and
Jo Hyun Sun’s painterly explorations, which revisit fragments of their past work through the medium
of oil pastel. In this exhibition, the two artists momentarily step away from their established painterly
trajectories to concentrate on the gestural relationship between particle and medium itself. The title
Particles signifies their engagement with the dynamics of observation and the nature of materials,
grounded in a microscopic approach. Just as a sandy beach may seem continuous from afar yet reveals
discontinuity upon closer inspection, this shift in perception transforms the sense of time. Such
sensitivity to the smallest, infinitely reducible particle carries dynamism—reflecting both light and
wave—and sustains the interplay of creation and annihilation.

This multifaceted perception of particles echoes Deleuze’s assertion that “art must become more and
more a part of life and find the trivial differences that emerge in repetition.” The exploration of form
thus either descends into life or, conversely, traces back to the smallest units through action and
reaction. Kim Hana and Jo Hyun Sun, who have each developed distinct color languages, approach
their own past works as prototypes. By modulating basic elements such as particle, line, plane, editing,
and repetition, they examine the possibilities of commonality and divergence on the canvas.

Both artists repeatedly fill and erase surfaces of paper and canvas, using oil pastel and oil stick—
materials possessing the tactile properties of oil paint—to engage with the temporality of past
experience. Crushing the particles and effacing the subject becomes, paradoxically, an act of temporal
recovery. This process foregrounds materiality and chromatic fields, simultaneously severing
representation while proposing a regressive motive that reconnects lost experiences within the act of
making. Their gesture of revisiting past works—now layered into new surfaces—functions as a
performative practice of drawing that moves between past and present, and between future and present.
Here, the way one holds a tool and controls bodily movement in composing the canvas is less about
depiction and more about skimming across the paper or canvas surface in response to the particles of
the medium. This medium-centered attitude embraces the antithetical concepts of both the linear and
the malerisch (painterly). The post-pictorial abstraction seen in the exhibition arises from recomposing
residual materials from earlier works—segments of previous canvases—adopting an attitude that
camouflages memory. Consequently, this camouflaged microscopic observation, as both artists
accumulate fragments of personal memory into a whole, invites visual and tactile contemplation based

on a temporality that reunites remnants of the past with the present moment.



In this exhibition, the camouflaged forms on the canvas present each artist's formative experiment
grounded in differing reference points and in their “skewed senses.” The collaborative work Thumb
Index_Camouflaged Orange_Chocolates_Hana Blue (2021), which epitomizes the artistic “ping-pong”
between Kim Hana and Jo Hyun Sun, results from mutual referencing of methods and attitudes. Jo
Hyun Sun references the transparent blue used in Kim Hana's Glacier series (2011-2020) shown at her
2018 solo exhibition Little Souvenir, incorporating the color as Hana Blue in her own work. In response,
Kim Hana uses Hana Blue oil pastel as a key material on her surface to find visual common ground
with Jo Hyun Sun.

Through this exchange, Kim Hana adopts Jo Hyun Sun’s intensely self-referential working method as a
compositional attitude. She revisits her earlier Glacier series (2011-2020)—paintings of places she had
never visited—while newly redrawing them through sensations connected to Taean, South
Chungcheong Province, where she resides. This parallels Jo Hyun Sun’s own process of referencing,
extracting, and reconstituting her past works as prototypes. Kim Hana's paintings, shaped by changing
environments, emerge from surrounding nature and intangible perceptions, yet persistently return to
exploring the medium as a sculptural fragment.

Continuing the Glacier series in {PARTICLES: Time of Orange and Glacier) aims to capture the illusory
temporality of a glacier she has never seen or experienced. The work reveals the temporal nature of
surfaces, color, sea level, and topography—qualities that resonate with the haze and colors of the Taean
coast. Drawing from the memory of pouring paint to form glaciers, the artist emphasizes crushing and
smearing oil pastel particles rather than brushwork, grounding the work in tactile material sense. The
illusion of the past thus reemerges with a newly camouflaged attitude distinct from Jo Hyun Sun'’s,
through material exploration and recognition of something novel between past sensation and present
location.

The canvas Time in Taean (Glacier) (2021), with its thick diagonal breadth, evokes fragments of a glacier.
Its surface, though appearing heavily layered with soil and gravel, consists of thinly applied, sticky oil
pastel lightly scraped with a cracked brush, leaving boundaries between sea level, mudflat, and sky
ambiguous. The silver particle forms suggest a miniaturized, metaphorical space-time of life—
camouflaged shapes of found objects corresponding to unpredictable conditions. Works such as Time
in Taean (Flag, Red and Green), Time in Taean (Flag, Orange), Time in Taean (Diadem Plate), and Sea
and Butterfly (all 2021) transform memories into camouflaged forms by thickly layering over debris:
flags discarded in mudflats, dune-carried license plates, or artificial flower pins. Through “Combine
Painting,” she assembles unrelated fragments into unified wholes, gathering objects along her lived
time-axis and producing collisions with the oil pastel's materiality. Actions such as pouring, absorbing,
or integrating pigment and canvas become one material body. This approach accesses an inner core
that embodies both image and event—the reverse side of abstraction. Her painting thereby perceives,
rather than constructs, the smallest unit sustaining pictorial practice, tugging at the interval between

work and life.



The new works, developed from Jo Hyun Sun’s earlier Camouflaged Orange (2015) and Mushed,
Covered, Crushed (2011), extend an evolving sequence of self-reference and regeneration. Centered on
the concept of “Thumb Index"—a dictionary-like system of classification and extraction—the maternal
canvas functions as a reference volume. Like turning a page, each work proceeds through repetition
and variation, subdividing and expanding its formal potentials. The maternal surface, layered with oil
paint and spray, gathers multiple translucent images that compress memory and sensation into one
dense field.

Conversely, the new paper works Thumb Index_Mushed, Covered, Crushed_Trophies (2021), a “re-thumb
index,” disperse these compressed layers into individual color, form, line, and plane. The artist's
classification process involves re-referencing, extracting, and editing prototypes, repeatedly generating
identical parts while intuitively making choices. Distinguishing background and figure through dramatic
color contrasts on thick paper—and then erasing those boundaries—reveals aspects of Hard Edge
abstraction. The erased margin, once part of a color field, now functions as both figure and residual
field, rendering boundaries between the two ambiguous. This intertwining produces a subtle tension
between stasis and dynamism, closure and openness.

Jo Hyun Sun’s meticulous construction of color fields and control of particle density recalls the painterly
depth achieved through the very thickness of paint. While post-pictorial abstraction sought to eliminate
illusion and flatten the surface for geometric clarity, Jo achieves a controlled contradiction: applying oil
pastel as a single layer while eliciting both staining and impasto effects through the pressure and
particle intensity of each color. What stands out is the artist's acute awareness of material physicality—
titling that hints at the essential role of color particles and their existence. Systems of color selection
and classification (neighboring, foundational, complementary, etc) are distilled into metaphoric
equivalence, reducing them to the sensory essence of medium. Works titled B, or those specifying the
state of material action such as Mushed, Covered, Crushed, reveal how intuitive naming—Ilike Trophies
or Chocolates—translates stages of interpretation and arrangement into visual records marked by clarity
and unexpected wit.

In both artists’ practice, the expanded medium extends to the body itself as it mediates and performs
within material limits. Scraping, pressing, or erasing the well-conditioned surface with oil pastel
transforms physical gesture into material extension. This reduction of the body to functional motion
carries an attitude of camouflage—an ongoing transformation within chosen constraints. Camouflage,
the concealment or disguise of one’s appearance to evade exposure, embodies contingency and fluidity
within unstable realities. While their approaches to subject and canvas differ, both artists ultimately veil
meaning within the particle—the minimal unit of the medium and form. They permit only a partial
recognition of the subject’s reality while continually dismantling, classifying, and reconstructing the
canvas through new textures, resisting the impulse to grasp the totality. Yet, intriguingly, their newly
camouflaged works become another layered index—still concealed within the orange of Jo Hyun Sun

and the glacier of Kim Hana.



