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Willing & Dealing X Edit Hannam

Essay by Kim Insun, 2023

Hyun Sun Jo studied painting and drawing, earning her BFA from the San Francisco Art
Institute and her MFA from the California College of the Arts. She has presented solo
exhibitions at venues including SongEun ArtCube, Moonshin Museum Video Gallery,
Salon Arterain, Gallery Purple, and La Heen Gallery. Her works have also appeared in
numerous group exhibitions at Pageroom 8, A-Lounge, Peace Culture Bunker, Incheon
Art Platform, SOMArts Cultural Center, Root Division, and Gallery Heart, among others. Jo
has participated in several residency programs, such as Root Division (San Francisco),

Paju Studio Bakyoung, Incheon Art Platform, and Gallery Purple Studio.

As the artist notes, the phrase "Puddle Jumper” immediately evokes a sense of innocent
playfulness: it refers either to a child or puppy hopping over a puddle, or to an inflatable
float used in water play. The term encapsulates a carefree curiosity toward one's
surroundings, a quality that underlies Jo's approach to painting. She works with
spontaneity and lightness, engaging with the medium as a child might delight in
discovering the world. Her vibrant palette, though composed of individually subdued
tones, gains vitality through overlapping and juxtaposition, yielding new and heightened
harmonies. Each hue’s particular texture, the oil paint's viscosity, and the breadth of her
brushstrokes are carefully adjusted to correspond with the intrinsic quality of color itself,

forging a distinctive sensory resonance on the canvas.

Jo builds her compositions by layering irregular, cutout-like color forms across the
surface. These expansive color fields are applied in translucent layers of oil, allowing
underlying hues to seep through and influence those above them. This process creates
subtle, stratified depths and variations in density and texture that reflect the material
character of each pigment. The interplay of these layers generates a surface that is at

once dynamic and contemplative.

By foregrounding the rhythmic vitality of color fields, Jo's abstractions open up a sense
of boundless possibility. Though free from figurative references, her paintings suggest an
ongoing flow—an unending movement that extends beyond the frame. Ultimately, her
canvases invite viewers to attune themselves to minute chromatic shifts and to imagine
the infinite and ever-transforming relationships of form and color that unfold within her

work.



