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Thumb Index

Hyun Sun Jo

The Thumb Index frames my recent body of work as entries within a single, navigable
dictionary—a compilation formed through the repeated movement inward and outward
inherent in painting, creating shortcuts for recall. The works produced up to 2015 sought to
strip experienced subjects of their symbolic and referential functions, instead assembling
various indices onto a unified, non-hierarchical surface.

In contrast, my subsequent paintings take the earlier works themselves as their direct
subject. They selectively extract the memos embedded within those past works,
reconstructing these fragments through drawing and painting. Emerging from a continuous
process of returning to and distancing from the originals, these newer pieces open a vital
space for contemplating abstraction, drawing, and painting through recollection and
association.

For a long time, my focus has rested on abstraction itself and on the act of painting—on the
painstaking progression and countless decisions that lead to a completed work. To confine
abstraction within its dictionary definition is inadequate, yet to fully redefine it is
impossible. | thus remain suspended within the vast expanse of abstraction and painting:
engaging it by metaphorizing and describing, embodying and exemplifying, concluding and
presenting, only to withdraw and amend once more. This endless oscillation between
making and revising leaves each work poised in a state of perpetual incompleteness.

*Memo(s): In the sense articulated by Roland Barthes, each painting and its components function either as
references for other works or as autonomous notes in themselves. Accordingly, both drawing and painting
serve as primary memos within my practice.



